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PUTNEY ARTS THEATRE 
/I!LwΩ{ REVIEW FOR THE YEAR ENDED 31 MARCH 2021 

 
It has been the most extraordinary year. For most of the year we were unable to use the theatre because of Covid-19 
lockdown restrictions. Lockdown began for PAT on 15 March 202л ǿƛǘƘ ǘƘŜ ŎŀƴŎŜƭƭŀǘƛƻƴ ƻŦ ǘƘŀǘ ǿŜŜƪΩǎ ǇǊƻŘǳŎǘƛƻƴ ƻŦ 
Killolology, the set for which is still in the Antony Bridges Studio more than a year later: Marie Celeste-like, it is a 

reminder of what might have been, and what might yet be. The 
Ghost Light was kept shining in the main auditorium, and the 
building slept ς though not entirely: there were some socially 
distanced Group 64 classes when the rules permitted, we 
managed three shows in a restricted auditorium, and there was 
one production outside. At the time of writing, lockdown is 
starting to ease, and we hope that the light we can see really is the 
end of the tunnel. 

As for most of the country, our 
lives were transformed by video 
conferencing. Group 64 maintained 
a full timetable of drama classes 
and holiday projects by Zoom. 
These were interactive sessions, 

enabling participants to feed back, discuss and share, with break-out rooms so that a few 
students could develop ideas before returning to the main group. The possibilities of 
teaching and communicating in this way were stretched to the limit, so thanks and 
admiration are due to all the Group 64 team. There were also two Group 64 productions: 
the Shine-On Festival in December comprised a number of plays performed by different 
age groups, and also some workshops, on lighting, directing and other topics; then Find A 
Partner in March was presented online by the older teenagers, exploring the anxieties, 
pressures and occasional comedy of searching for the right person.  

Putney Theatre Company also mounted a bravura response to the challenge. 
The list of cancelled shows might have suggested a thespian disaster zone: The 
Hollow, Cyrano de Bergerac (cancelled twice, summer 2020 and 2021), Alice in 
Wonderland, Di & Viv & Rose, and The Hound of the Baskervilles. But PTC 
triumphed in adversity. The new writing production Truth or Dare went online - 
short plays exploring the mostly comic and occasionally worrying possibilities 
suggested by the title. Technical improvements now enabled online sale of 
modestly priced tickets for this and subsequent online productions. Then began 
a series of online monologues, a simply astonishing 52 brief extracts from plays, 
ranging wide in place, period and genre. These are listed, with the actors and 
directors, later in this report.  

A rumbustious production of 
Twelfth Night followed in 
September, performed in the Old 
Burial Ground. This even found 
comedy in Covid-19 restrictions, 
surely the best possible answer 
to a pandemic. We returned 
online for The Magistrate, 
sparkling Edwardian comedy 
from Arthur Wing Pinero, with 

one member of the cast two hundred miles away in Swansea. 
Increasingly we were able to take advantage of remote performing to 
involve PTC members now living elsewhere.   

Killology set 

Ghost Light by Roberta Volpe 

Group 64:  Find a Partner 

Group 64 Shine On festival: lighting workshop 
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Gut by Frances Poet signalled that our response to lockdown would 
ƴƻǘ ŀƭƭ ōŜ ƭƛƎƘǘƴŜǎǎ ŀƴŘ ŦǊƻǘƘΥ ŀ ƳƻǘƘŜǊΩǎ ƻōǎŜǎǎƛƻƴ ǇƭŀȅŜŘ ƻǳǘ ǿƛǘƘ 
tragic consequences. Shortly before Christmas, Stories from the 
Attic presented several folk tales, with mesmerising performances 
and magical puppetry. Both these shows were performed in the 
main auditorium to a socially distanced audience. In between 
¸ŀǎƳƛƴŀ wŜȊŀΩǎ The God of Carnage was performed online ς two 
ǎŜǘǎ ƻŦ ǇŀǊŜƴǘǎ ǿƘƻǎŜ ǇƻƭƛǘŜ ƳŜŜǘƛƴƎ ǘƻ ŘƛǎŎǳǎǎ ƻƴŜ ŎƘƛƭŘΩǎ 
misdemeanour escalates to a towering inferno of rage. 

In the new year we went online again, first with The Weir, Conor 
aŎtƘŜǊǎƻƴΩǎ tale of tragic loss set amidst the beauty of western 
Ireland. There was more new writing for the final production of the 
financial year: LǘΩǎ ǿƘŀǘΩǎ ƛƴǎƛŘŜ ǘƘŀǘ Ŏƻǳƴǘǎ again demonstrated a 

breadth of imagination, making us cry as well as laugh. And there was another distant actor ς this time in France. 

A new departure which rehearsed and recorded in March 2021 for release in 
April was a radio play adaptation in four parts of Little Women. Lƻǳƛǎŀ a !ƭŎƻǘǘΩǎ 
story of an American family in the time of the Civil War was convincingly told, 
with elegiac music, and well received by all.   

In addition to these productions, there were many play readings, quiz nights, 
singalongs, anŘ ƴƛƎƘǘǎ ŀǘ t¢/Ωǎ ƻƴƭƛƴŜ ǇǳōΣ ǘƘŜ wŀǘ ŀƴŘ tŀǘΦ Above all there was 
the PTC Awards Night, outscoring the Oscars for entertainment and enjoyment. 
We do hope that some online activities will remain as a regular and additional 
part of our output as we emerge from the long night of Covid. 

In April 2020 the financial outlook was very uncertain: income from drama 
classes and productions had ceased, but we still had annual overheads of about 
£100K. Thanks to Veronika and the finance team, applications for assistance 

were soon in place. Our business rates were 
cancelled, we received £39K in various grants from 
Wandsworth Borough Council, £26K in furlough 
support from HMRC, whilst ά{ƘƛƴŜ hƴέΣ ƻǳǊ ƎƛǾƛƴƎ 
campaign, raised a magnificent £23K (including Gift 
Aid). We also received a cancellation insurance 
payment of £2K and income from other initiatives. 
Details are in the financial report, and I would like 
to say thank you on behalf of all who worked to 
raise funds and the many who have given (and 
continue to give) so generously.  

At the time of writing, we have been 
ŀǿŀǊŘŜŘ ŀ ƎǊŀƴǘ ŦǊƻƳ ǘƘŜ ƎƻǾŜǊƴƳŜƴǘΩǎ 
Cultural Recovery Fund, which will tide us 
over until we are again fully operational, 
and will enable us to rebuild our reserves. 
Nevertheless, though the immediate  
future is secure, the turbulence of the last 
year should not obscure the fact that pre-
Covid the theatre was running at a loss. 
The trustees believe that one effect of 
Covid will be lower membership and 
audience levels for the next few years, and 
that overheads must be reduced to reflect 
this.  

PTC: Gut 

PTC: The cast of Truth or Dare 


